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PREFACE . 

I first came into contact with the Ch'uan Miao JllSfEi in 1921. During the pre- 
vious year there had been a severe famine in Kweichow &#, and many of the 
tribespeople of that province, to save themselves from starvation, ate grass and 
the leaves and bark and roots of trees. One Hua Miao E g ,  called Chang Sa Kai 
or Zaccaeus Chang because of his short stature, left his home in Kopu Es, 
Kweichow Province, and came to Suifu &$f, now called I-pin, where I was 
stationed. From him I learned of the Ch'uan Miao, and by his help I was able 
to make friendly contacts with them. I visited the Ch'uan Miao at Chou Chia 
Keo j&jaj$$, Wang Wu Chai xss, and other places, and a Ch'uan Miao boy 
named Yang Fong Tsang went with me to Suifu, where he attended the junior 
and senior primary schools. For years he was an almost constant companion on 
my journeys, and he assisted me in my attempts to learn the language and customs 
of these people. 

During the following years I visited the Ch'uan Miao in their homes as often 
as possible, listening to their songs, hunting with them, talking about their customs, 
taking anthropometrical measurements, and watching them play their wind instru- 
ments and dance, or perform their ceremonies. 

In 1932 I was transferred to Chengtu the capital of the province, and 
was made curator of the West China Union University Museum of Archaeology, 
Art, and Ethnology. From this time on I made more determined efforts to learn 
about the Ch'uan Miao. I spent several summers with them, and on one of these 
expeditions I was accompanied by W. R. Morse, M.D., and Gordon Agnew, D.D.S. 
Dr. Morse made anthropometrical measurements and observations, and Dr. Agnew 
studied their diet and their oral conditions. At one time when it was impossible, 
because of brigands, to go to their homes, several Ch'uan Miao came to Suifu and 
for weeks aided me in my study. At other times one or more Ch'uan Miao men 
came all the way to Chengtu. Believing that their music was very interesting and 
of high quality, I brought three of their best musicians to Chengtu where for 
several weeks Dr. Agnew and other musicians studied and transcribed their music, 
and published an interesting article on the music of the Ch'uan Miao in volume 11 
of the Journal of the West China Border Research Society. 

At first my method was to listen to a song or story as it was sung by a Ch'uan 
Miao man or woman, then write it down sentence by sentence as it was explained 
by the singer. Later I obtained the help of a Ch'uan Miao who could read and write 
Chinese and sent him to different parts of the Ch'uan Miao region to collect songs 
and stories. He would write them in Chinese in little booklets, which he would 
send to me at Chengtu. Later, with his help, I would translate them into English. 
The final stage was reached when my knowledge of the Ch'uan Miao language 
and the international script had improved enough to enable me to write down the 
Ch'uan Miao words in the international script, then transliterate them, and ha l l y  
render a translation. I would always go over my final translations several times 
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with the singer or with the person who collected the songs to make sure that they 
were as nearly correct as possible. Finally, often with the help of my wife, I 
worked over the translations in order to improve the English without changing 
the meaning. 

In all, I collected 752 songs, legends, historical and etiological traditions, and 
short stories, but not all these could be included in this volume. In the romaniza- 
tion of Chinese words the Wade system has been used, while the Miao words and 
phrases are generally in the international script. 

One daculty in pursuing my researches was the robbers, who might appear at 
any place at any time. The Ch'uan Miao region is very mountainous and abounds 
in forests, natural caves, and rock shelters. These make it easy for brigands and 
thieves to conceal themselves along the roads and to escape after a robbery. Many 
times I was f re vented by the officials from taking a proposed trip because of the 
presence of bands of robbers. I have had numerous narrow escapes. 

At first the Ch'uan Miao were very reluctant to give information about their 
beliefs and customs. They often told me that previously they had rarely given 
such information to Chinese or Westerners and that when they were asked they 
gave evasive answers. But during the years of contact with these people, a very 
warm friendship grew up between us, and they became very cooperative and 
helpful. Without their assistance it would have been impossible to carry on the 
study of their language and customs. They gave me the name of Na K'wa Dai Lo, 
or great and kindly teacher, and they always welcomed me to their homes. Sev- 
eral times they met me with bugles and banners, later giving banquets to show 
their friendly welcome. They permitted me to take pictures freely, gave me the 
information I wanted, and helped me collect stories and songs and learn their 
language. Some of them sold to me, for the West China Union University 
Museum, beautiful embroidered garments that were heirlooms. I am sincerely 
and deeply grateful to my Ch'uan Miao friends for their assistance. 

In 1934 I obtained the help of Hsiung Ch'ao Sung, who could read and write 
Chinese and who had traveled widely in the Ch'uan Miao region. He gave me 
much valuable assistance in studying the language and customs, and it was through 
him that I collected most of the stories and songs. Yang Ch'ing Ming came to 
Chengtu to attend the Goucher Junior Middle School, and during his stay in 
Chengtu he rendered valuable help in my studies. 

Lin Min Chun, formerly assistant curator of the West Chiia Union University 
Museum of Archaeology, Art, and Ethnology, helped me translate Ch'uan Miao 
words and phrases into English and into Chinese, and further assisted by searching 
Chinese histories for references to the Ch'uan Miao. Similar aid was rendered 
by Dr. Cheng Teh K'un, my successor as curator of the museum. Dr. Serge 
ElisseefE, of the Harvard-Yenching Institute, and Prof. Jesse Moncrieff, who was 
president of the Union Language School at Chengtu, aided me in clarifying the 
Ch'uan Miao sounds and taking them down in the international script. My wife, 
Alicia Morey Graham, spent a great deal of time correcting the notes and typing 
the stories and songs. 
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My interest in folktales was first aroused by Prof. Archer Taylor. Dr. Wolfram 
Eberhard, of the University of California, author of books and articles on Asiatic 
folk stories, has given needed and valuable suggestions as to the classification of 
the Ch'uan Miao songs, stories, and folktales. The Library of Congress has been 
generous and kind in permitting me to use its books and rooms. The American 
Museum of Natural History presented me with pictures of its Ch'uan Miao 
embroideries, which were collected by me, with permission to use them. Last but 
not least, the Wenner-Gren Foundation (Viking Fund) granted me a postdoctoral 
fellowship, which enabled me to take time to prepare this material for publication, 
and also contributed substantially toward the cost of publishing this volume. To 
all these and other friends who have kindly assisted, I gladly express my deep and 
sincere thanks and appreciation. 

Dr. WoIfram Eberhard has classified the folktales according to motifs in his 
"Typen chinesischer Volksmarchen," and Dr. Stith Thompson has classified 
them according to the motifs in his "Motif-index of Folk Literature." Their classi- 
fications are included in the Appendix. The assistance and cooperation of these two 
scholars are much appreciated. 

About 60 songs, stories, folktales, legends, and ceremonies are reprinted from 
two short articles by the writer published in the Journal of the West China Border 
Research Society: The Ceremonies of the Ch'uan Miao, vol. 9, 1937, and The 
Legends of the Ch'uan Miao, vol. 10,1938. 



CONTENTS 
Page ... Preface ........................................................................... 111 

I . Introduction ................................................................. 1 
The people ............................................................... 1 
Historical background ..................................................... 2 
Economic life ............................................................. 2 
Social organization ........................................................ 3 
Social l i e  and ceremonies .................................................. 4 
Religion .................................................................. 7 
Grammar and pronunciation . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  9 

.......................................................... Phonetic table 10 
...................................................................... I1 . Legends 11 

Creating and forming the sky and the earth ................................. 11 
.................................................. Gods battle for the world 14 

The ladder between the sky and the earth was broken . . . . . . . . . . . . . . . . . . . . . . . .  14 
The first people who raised cats . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  16 

....................................................... A supernatural birth 16 
........................................... A Miao changed into an amitabha 17 

.............................................. A stone that was an immortal 17 
.......................................... A stone turned into a morning star 18 

.............................. 111 . Tales relating to historical and etiological traditions 18 
....................................................... L i e  in ancient times 18 

........................................ Stabiiiziig the sky and the earth 18 
......................................................... Securing seed 18 
........................................................ Social customs 19 

..................................................... Religious customs 20 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Origin of customs and things 21 

......................................................... Social customs 21 
..................................................... Religious customs 23 

............................................................... Things 25 
........................................................... Ancient history 26 

.............................................................. Chinese 26 
................................................................ M i o  27 

..................................................... Chinese and Miao 27 
...................................... Pre-Szechwan Ch'uan M i o  history 28 

......................................... Recent history. mostly in Szechwan 29 
......................................................... Ch'uan Mia0 29 

.......................... Relations between Miao and Chiiese (friendly) 29 
....................... Relations between Miao and Chinese (unfriendly) 30 

...................................... Relations with non-Chinese groups 34 
......................................................... The Taipings 35 

............................. The Pai Jen, "Short People" (T'ai people?) 36 

vii 



SMITHSONIAN MISCELLANEOUS COLLECTIONS 

Page 
IV . Songs and ceremonial chants .................................................. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Ceremonies of the magician or shaman 
General description ................................................... 

....................................... Chants used for special purposes 
................................................... Ceremonies of the priest 
.................................................. Used soon after death 

................................................ Used during the funeral 
. . . . . . . . . . . . . . . . . . . . . . . .  Used during the Sao Ch'ieh memorial ceremony 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Used during the Tso Chai ceremony 
................................. Used during the Ch'ao Chien ceremony 

.................................. Used when worshiping the sky demon 
.................................................. The calendar festivals 

.................................................... The New Year 
..................................... The third day of the New Year 

............................................ The Tuan Yang festival 
.................................. The ceremony of eating new grain 

............................................................. Nature songs 
............................................................... War songs 

..................................................... Explaining ceremonies 

..................................................... Describing ceremonies 
............................................................. Conundrums 

...................................................... Ridiculing each other 
................................................ Men ridiculing women 
................................................ Women ridiculing men 

............................................ Ridiculing men and women 
............................................................... Love songs 

........................................... Sorrow for a dead sweetheart 
.................................................. Sung by young people 

............................................ Sung by disappointed lovers 
....................................................... Lovers parting 
....................................................... An unloved girl 

.................................................. A common love song 
............................................ Sung to each other by lovers 

.............................. A girl saves her lover from dying of poison 
.................................................. Engagement and marriage 

...................................................... Choosing a bride 
........................................ Calling and sending go.betweens 

.................................... Go-betweens making an engagement 

.................................... After the engagement has been made 
.......................................... Bringing engagement presents 

Securing fish, birds, and animals with which to entertain wedding guests .... 
.................................... Giving the daughter away in marriage 

............................................. Preparing for the wedding 
......................................... Before leaving the bride's home 
























































































































































































































































































































































































































































































































































































































































































































































